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Student account creation

1. Check your school’s Enroliment key on the school library website or from Turnitin admin at your school. If you can’t find
the information, please contact koreasales@turnitin.com with your school, name, school email address.

2. Once you find the enroliment key, Create a new student profile
go to turnitin.com to create an account: Click ‘Login’ > srsie. + e ey sty 5wy
‘Create a new student profile’s Fill in the fields (Enroliment key, first name,
Last name, email address, password (more than 12 characters, number,

Uppercase, lowercase, special character) secret question+answer >
Click ‘Create profile’)
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Login

1. on the www.turni'in.com zﬂ turnitin Solutions Resources Customer Stories Newsroom Q

homepage,
click the [Log In] button in the
top right.

Authentic learning

in an AI world

2. On the Turnitin login page, enter your email address and
password, and click the 'Log In’ button.

*Note: Depending on your institution’s security settings, you may be
required to complete Multi-factor Authentication (MFA). In this case,
a 6-digit one-time passcode (valid for 15 minutes) will be sent to
your registered email address. Enter the passcode and click 'Submit’
to proceed.
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© We've updated the Turnitin sign-in experience.
Continue using your existing credentials to sign-in.

@ Support Contact Sales Log In

noreply
@ Your login passcode
Your login passcode Hi Turnitin Tii,

G Sign in with Google

C sign in with Clever

Enter login code

© A unique code has been sest t the emai provided.
Enter the code here to g in




Uploading your paper

1. Click on the school name.

2T (712Y) =8

2. With each ‘Open’ button, you can check your paper 4 consecutive times. Click on any ‘open’ button.
- After checking your paper 4 times with the same button, move on to the next ‘open’ button check your paper

- ‘Originality Check - No Repository’ means your paper will not be saved in our databases

- Each space allows each user to check his/her paper up to 50 times. After using 4 times consecutively, it'll take 24
hours to get the results. In this case, use another ‘open’ button to check your paper.

Assignment Title

1. =2 % A HAL -

2. =2 % A A -

3. =2 % I HAt-

A= ZAL Al DB 0| MZ (Originality Check - No Repository)

FAH= ZAL Al DB O] X% (Originality Check - No Repository)

A= ZAt Al DB O| M (Originality Check - No Repository)

Dates

Start
Due
Post

Start
Due
Post

Start
Due
Post

14-Feb-2022
31-Dec-2024
31-Dec-2024

14-Feb-2022
31-Dec-2024
31-Dec-2024

14-Feb-2022
31-Dec-2024
31-Dec-2024

11:35AM
11:59PM
12:00AM

11:37AM
11:59PM
12:00AM

11:38AM
11:59PM
12:00AM

*Click on any
‘open’ button to
check your
paper’s
originality
index.

I

)
]

il



Uploading your paper

3. After clicking a ‘open’ button, click ‘Upload Submission’. Type in the submission title, click on ‘select a file (L2 &1 &) to
select a file you'd like to upload, and click ‘Upload and Review’. Click on ‘Submit to Turnitin’ to finalise your submission.

About this page

This is your assignment dashboard. You can upload submissions for your assignment from here. When a submission has been processed you will be able to download a digital receipt, view any grades and similari
reports that have been made avaiable by your instructor.
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Upload Review Complete
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Submission Title Untitled wohianisa Page 10of 3
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Uploading your paper
4. Your submission is complete if you get this message ‘Submission Complete!’ 7—

Submission Complete}

Paper Title Uploaded Grade Similarity
Test 29 Feb 2024 14:50 - Mmoo |04 B
% Resubmit paper

Confirm Resubmission

Resubmissions are allowed for this assignment until the due date passes. All marks and
comments associated with this submission will be deleted if it is resubmitted.

-
(o D

- You can upload a paper up to three more times consecutively by clicking the ‘upward arrow icon (Resubmit paper)".

If you resubmit it for the fourth time or more, it will take 24 hours to generate the results. If you wish to view the results
immediately after using the same button 3 more times, you can click on another ‘'open’ button on the previous screen to submit
your paper. (Note: Each individual can submit up to a maximum of 50 times using one 'open’ button.)



Checking Results

1. Your originality result for your upload will be ready in 5 minutes. Refresh the page or click F5.

Once you see the colored box and the percentage under Similarity, your results are ready. Please
click the colored box or the Similarity index (%) to access the result page.
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Upon clicking the 1) button (Originality index button), you can see the match overview  |of w} @ /71 -0l o
of matched sources. If you need to download the results and hand in the pdf copy of o}kA)9] zo] *
this to the school or the office, please click 4) button. 3

1) Originality Index (%): The number you see (ex. 44) is the Originality index and not plagiarism score. o %o
Upon clicking this number, you can see the match overview source list. When clicking on each matched
source under match overview, you'll be directed to the matched parts in context in the paper.
|
2) All sources: This button shows you all the marched sources in details.
] W W
3) Filters and settings: You can exclude direct quotes (Parts in double quotation marks) or
bibliography (parts under “references”) from your originality results
n
4) Download: downloading the pdf of the results (click [current view])
A A2 #ue 1o A0 8 Buisl RSN Su7)s X o]
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1) Originality Index (%): The number you see (ex. 44) is the Originality index and not plagiarism score.
Upon clicking this number, you can see the match overview source list. When clicking on each matched
source under match overview, you'll be directed to the matched parts in context in the paper.

e first of these, Hong Kong Martial Arts Living Archive (HKMALA), was instigated in 2012/and is
Eongoing research collaboration between the International Guoshu Association, City University of
Hong Kong, and the Laboratory for Experimental Museology (eM +) at EPFLL. and has resulted in
seven international exhibitions, including Kun Motion at EPFL’s ArtLab (2018)" and the
Immigration Museum Melbourne in 2017, and 300 Years of Hakka Kung Fu (2016)? at the Heritage
Museum|and CityU Gallerigd, Hong Kong, China. The archiving project responds to the decline of
Southern Chinese Kung Fu in mainland China, where a significant portion of tradiffonal martial arts
have already vanished. Hong Kong remains a vibrant center for|elite practitioners and is home to
some of the most prominent martial artists in the world; however rapid urban development,
populati;In growth, cultural transformation and the aging of the masters are endangering these
practices,.

HKMALA Erings together historical materials with creative visualizations derived from advanced
documentation processes, including mofibn capture, motion-over-time analytics, 3D reconstruction,
and panoramic videol (Figures 1 and 2). These archival materials are re-interpreted and re-performed
through the mediums of augmented virtual reality and interactive media art, such as Kung Fu
Visualization® (2016). As a panoptic virtual reality environment, the Re-ACTOR system shows the
intricate dynamics of the kung qunastcr s reenacted performances via serial 3D motion- captures from
six different points of view, with an interactive control panel that allows visitors to select six different
visualization styles that elucidate the underlying dynamics of the master’s movcmcntsl(Flgures 3 and
4).

The HKMALA llvmg archlve also uses Eew immersive and mteractwe dlsplay paradlgms to

tools, as well as interactively located video demonstranons of their use by Kung Fu masters.

Whenever the viewer slides the screen over one particular object, it triggers a short video clip
showmg the Kung Fu master’s handling of that resficti
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2) All sources: This button shows you all the marched sources in details.
Upon clicking on the book icon in the middle, you can see the full text of the highlighted parts in context
if it's open source.

The first of these, Hghg Kong Martial Arts Living Archive (HKMALA), was instigated in 2012 and is

an ongoing research collaboration between the International Guoshu Association, City University of

Hong Kong, and the Laboratory for Experimental Museolos (eM +) at EPFL, and has resulted in|

seven internatior AR
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Museum and Cit

Southern Chines
have already var performance of past Masters for future generations. Kung Fu Motion derives from a

longitudinal research project, the Hong Kong Kung Fu Living Archive (instigated in 2012). This
ongoing research is a collaboration between the International Guoshu Association, City
University of Hong Kong, and the Laboratory for Experimental Museology (eM +), Digital
Humanities Institute, EPFL. In mainland China, a significant portion of traditional martial arts

some of the mos
population grow
practices‘.

HKMALA Brings together historical materials with creative visualizations derived from advanced
documentation processes, including mofon capture, motion-over-time analytics, 3D reconstruction,
and panoramic video| (Figures 1 and 2). These archival materials are re-interpreted and re-performed
through the mediums of augmented virtual reality and interactive media art, such as Kung Fu
Visualization® (2016). As a panoptic virtual reality environment, the Re-ACTOR system shows the
intricate dynamics of the kung fu master’s reenacted performances via serial 3D motion-captures from
six different points of view, with an interactive control panel that allows visitors to select six different
visualization styles that elucidate the underlying dynamics of the master’s movements (Figures 3 and
4).

The HKMALA ‘living archive’ also uses ﬂew immersive and interactive display paradigms to
perpetuate fhe performance of past masters for future generations. The Kung Fu‘ Weapons Archive*
(2016) is a linear navigator that provides a sliding panorama of Hakka Kung Fu weapons and training
tools, as well as interactively located video demonstrations of their use by Kung Fu masters.
Whenever the viewer slides the screen over one particular object, it triggers a short video clip
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2) All sources: This button shows you all the marched sources in details.

Upon clicking on the book icon in the middle, you can see the full text of the highlighted parts in context

if it's open source.

The first of these, Hfhg Kong Martial Arts Living Archive (HKMALA), was instigated in 2012 and is
an ongoing research collaboration between the International Guoshu Association, City University of
Hong Kong, and the Laboratory for Experimental Museology (eM +) at EPFL, and has resulted in[
seven international exhibitions, including Kung Fu Motion at EPFL’s ArtLab (2018)" and the
Immigration Museum Melbourne in 2017, and 300 Years of Hakka Kung Fu (2016)” at the Heritage
Museum and CityU Galleri¢$, Hong Kong, China. The archiving project responds to the decline of
Southern Chinese Kung Fu in mainland China, where a significant portion of tradifional martial arts
have already vanished. Hong Kong remains a vibrant center for elite practitioners and is home to
some of the most prominent martial artists in the world; however rapid urban development,
population growth, cultural transformation and the aging of the masters are endangering these
practices.

HKMALA brings together historical materials with creative visualizations derived from advanced
documentation processes, including motion capture, motion-over-time analytics, 3D reconstruction,
and panoramic video (Figures 1 and 2). These archival materials are re-interpreted and re-performed
through the mediums of augmented virtual reality and interactive media art, such as Kung Fu
Visualization® (2016). As a panoptic virtual reality environment, the Re-ACTOR system shows the
intricate dynamics of the kung fu master’s reenacted performances via serial 3D motion-captures from
six different points of view, with an interactive control panel that allows visitors to select six different
visualization styles that elucidate the underlying dynamics of the master’s movements (Figures 3 and
4).

The HKMALA ‘living archive’ also uses hew immersive and interactive display paradigms to
perpetuate the performance of past masters for future generations. The Kung Fu Weapons Archive*
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a collaboration between the International
Guoshu Association, City University of Hong
Kong, and the Laboratory for Experimental
Museology (eM +), Digital Humanities
Institute, EPFL. In mainland China, a
significant portion of traditional martial arts
have already vanished. Hong Kong remains a
major center for Southern Chinese kung fu
and is home to some of the most prominent
martial artists in the world. However, rapid
urban development, population growth,
cultural transformation, and the aging of the
masters are endangering these practices. The
documentation, reproduction and presentatior,
of immaterial cultural forms poses significant
theoretical and technological challenges.
Ephemeral traditions require cultural scholars,
technologists, artists and scientists to work
with communities to develop new methods fo!
sustaining and enlivening these cultural
traditions. This interdisciplinary endeavor has

become an ongoing focus for the Digital
Hiimanities Inatitiite FPFI in enllaharatinn
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3) Filters and settings: You can exclude direct quotes (Parts in double quotation marks) or
bibliography (parts under “references”) from your originality results

1) Excluding direct quotes
[Filters and settings]> [Exclude quotes][v] >[Apply changes] click
e Parts should be in direct quotation marks (“....")

2) Excluding bibliography
[Filters and settings]> [Exclude bibliography][v] >[Apply changes]

e Excluding a list under a header References

Filters and Settings >4

Filters

Exclude Quotes

Exclude Bibliography

Exclude sources that are less than:

O words
O %

(® Don't exclude by size

Optional Settings
Multi-Color Highlighting

New Report 1




4) Download: Click on the originality index > download icon> current view to downloading the pdf of the results (click [current view])
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traditions. This interdisciplinary endeavor has .
L2 in the back part of the pdf.

become an ongoing focus for the Digital
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FAQS

Q1. I've forgotten my password. How do I reset it?

Click the ‘Forgot your password?’ to reset your password according to the instructions in the image below.

] turnitin

Why

7J turnitin

© Wwe've updated the Turnitin sign-in experience.
Continue using your existing credentials to sign-in.
Login
et

Janetsmgranitn com

G Sign in with Google

C sign in with Clever

Partners

Media Center Q

Forgot your password?

We'll emall you instructions on how to reset your password.

Email

Email

Email

Already have an account? Log in

Support

Contact Sales

Log In
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FAQS

Q2. Changing user profile including email address and password

User Information/Account Settings

User Information =

User name
[janetim@turmitin.com

Change your email

Change your password

Secret question

Pioase s0il0ct & $0cret quostion.

Question answer

Last name

Jang

First name

turnitin_prof

Display names as

O First name (Space) Last name (example: John

Smith)

O Last name (Space) First name (example: Smith

John)

@ Last name(No space)First name (example:

SmithJohn)

Account Settings .’

Default user type

Administrator v

Default submission type
Single file upload /|

Items per page
28 v

File download format

Let me choose each time v

Show page info
Yes v

Send me email updates

Yes v

Use class homepage link

No v

Link URL

Link name

Kimtumitin_prof

User Info | Messages | Student ¥

| English ¥

?7) Help | Logout
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Help & Support

self-help guides: guides.turnitin.com

Welcome to Turnitin
Guides

Inquiries: koreasales@turnitin.com 02-3498-5902

© 2024 Turnitin LLC. All rights reserved.
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